THE CRITIC 


A valid appraisal of the aesthetic stature of a phe- 
nomenon that is described by its creator and/or pro- 
moter as being a work of art or of a performance of 

a work of art that is formulated by a critic who has 
established the fulcrum of his psychical lever-for- 
appraisal between on the one hand the minimum dia- 
lectical psychical pole from which he can regard that 
phenomenon simultaneously from a first-person per- 
spective and from a third-person perspective and on 
the other hand the maximum dialectical psychical pole 
from which he can regard that phenomenon simultaneously 
from a first-person perspective and from a third-person 
perspective is one (appraisal) which necessarily re- 
flects the particular prejudices of the critic in ques- 
tion. It is be it known naive to believe that the 
critic can or should evaluate an alleged work of art 
or a performance of a given work of art without making 
known his particular prejudices. {Who are those persons 
who believe that the critic can and/or should evaluate 
an alleged work of art or a performance of a work of 
art without making known his or her particular prejudices? 
What do those persons fail to understand about the 
functioning of the human mind which causes them to 
espouse such erroneous beliefs?] The critic who does 
not make known his particular prejudices in appraising 
the aesthetic stature of a given work of art or of a 
performance of a given work of art is the critic 
without a point of view and like all other persons 
who do not have a point of view (other than the bio- 
logical perspective of their species) is among the 
least interesting beings/phenomena on the planet. 

In what ways are the prejudices of the critic who 
establishes the fulcrum of his psychical lever-for- 
appraisal between the minimum and maximum dialectical 
psychical poles from which a critic can validly ap- 
praise the aesthetic stature of an alleged work of 

art or of a performance of a work of art similar to/ 
different from the prejudices of the critic who estab- 
lishes the fulcrum of his psychical lever-for-ap- 
praisal outside of the range of distances from which 

a critic can validly appraise the aesthetic stature 

of a given phenomenon that is described by its creator 
and/or promoter as being a work of art or of a per- 
formance of a work of art? How in other words are 

the prejudices of the appropriately distanced critic 
similar to/different from the prejudices of the under- 
or over-distanced critic? In one important way--the preju- 
dices of the appropriately distanced critic do not pre- 





